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about the
performance

in the
spotlight

John Lewis

Inez Barlatier is a multidisciplinary artist. She is a gifted 
singer-songwriter, folkloric dancer, actress, percussionist 
and teacher who has long been steeped in performance, 
music and the arts. She joined her father’s band Jan Sebon 
& Kazak International when she was 12 years old. For six 
years, she also led her own band, Kazoots.
During her career, she has been featured on CBS 4 News 
Miami, NPR, WLRN, WDNA, PBS, Complex TV, Island 
TV, The Miami New Times, The Miami Herald and The 
Ringling Museum. 
Inez is a teaching artist with Guitars Over Guns, a Miami-
based non-profit group that gives musical opportunities 
to children from vulnerable communities. She has also 
worked with Miami Girls Rock Camp, Miami Theater 
Center and The Motivational Edge. She has performed  
in El Salvador, Nicaragua, Honduras, Cuba, and of 
course, her beloved Haiti. 
She was part of a Haitian-Cameroonian fusion 
theatrical piece called “Sharing Grandmothers” with 
director Carlos Caballero of FundArte and Afro-Pop 
artist Lornoar. The Knight Foundation awarded a grant 
to this project. She has also received a Knight Arts 
Champion grant recommended by Miami Light Project.
For “AYITI, Stories and Songs from Haiti,” she produced 
this show with a LEAP grant from Miami Theater Center.

about
inez balatier

Get ready for a rousing and energetic performance that 
celebrates Haiti in all of its multifaceted wonder and beauty.
The show, “AYITI, Stories and Songs from Haiti,” features 
Haitian-American performer and Miami native Inez 
Barlatier and her family band, who will take audience 
members on a fun, celebratory and eye-opening trip 
through Haitian (Ayisyen) culture and art. There will be 
singing, drumming, colorful traditional costumes, dances, 
games, visual art and folk tales. Performers will sing 
and chant phrases in Haitian Creole as they explore 
the importance of community, gratitude, honor, respect, 
kindness and finding happiness within oneself.
Her father, Jan Sebon, a master Ayisyen percussionist, 
and other talented artists will be part of the performance.
“I never saw a show celebrating Ayiti as a child. Even in 
Miami, many children don’t know these stories. I want 
to change that and share Ayisyen culture with children 
everywhere,” Inez said.

How did you get your start in performance and music? 
I grew up with music. My father is a musician. When 
I was just 12 years old, he gave me a guitar. I started 
writing music. And also, in the same year, I joined his 
band and I was a backup singer and percussionist.  
And then when I started writing my own music, we  
would perform my music with the band, and after  
a while I started my own band. I had a band for six  
years. And I am now solo. I have performed with  
many musicians and now I perform children’s music.  
So, I started off with my father being born into music.

Who has influenced you on your journey as an  
artist and why? 
What really inspires me are people, especially  
women. And the idea that we have to leave or better  
the community behind us, that has really inspired me. 
When I write a song down, I ask myself, is this beneficial 
to a human being or to the community? Is it harsh? Does 
it hurt someone’s feelings? Would it make them feel any 
bad energy?

How is the show structured and what elements of 
Haitian culture are you bringing to the performance? 
The show is structured to be interactive with dances, 
drums, singalongs, and stories.

We start with a beautiful song to warm up the crowd, 
and the song is called Ayiti, which talks about how much 
we love our country. In the second song, we talk about 
the history of Ayiti and how it began with the Taino 
people and then how African people were brought to  
the island and how they all became Ayisyen. Then we 
talk about drums because that’s the biggest thing in  
any culture derived from Africa.

Then we do a call and response, interactive piece  
to get the crowd warmed up, and then we dance  
a Haitian dance. 

After this, we sing a lullaby to calm the crowd down. And 
then we go into a song that talks about the harvest. We 
tell a beautiful story of the mermaid in the well, which 
is about finding your inner peace and happiness and 
how happiness is always inside of us. And then we end 
the show with a song about solidarity, which is the main 
theme of the show. It’s a singalong, so we have the entire 
crowd sing with us. And we sing that in four different 
languages: Zulu language, Creole, Spanish and English. 

For people who are just learning about Haitian 
culture and music, what important artists should  
they look up and why? 
There is so much to look at and listen to, but they should 
first look at Haitian artist, Martha Jean-Claude, who  
is almost the Celia Cruz of Haitian music. She’s a  
classic singer.

What do you hope audience members get from  
this performance? 
 I hope they get a new education of what Ayiti is about 
because in this country we get stories about the country 
from other people and they don’t hear it from people 
who are from Ayiti. 

When I present this show to others, I want people to get a 
sense of connection that Ayisyen history is world history, 
and it’s part of your history too. 

For young people who are interested in music and 
performance, what kind of advice would you give  
to them? 
 I would say have fun and sing every day, play every day. 
Listen to other artists and try to learn their songs. Get on 
stage and get embarrassed. Do it over again.

Because you only get better over time. And there will be 
always someone who will listen to you. There will always 
be an audience for you. And don’t compare yourself to 
anybody else. Just develop your own sound and keep 
going on your journey. But keep doing it.

“ When I write  
a song down,  
I ask myself, is  
this beneficial  
to a human  
being or to the 
community?” 
    —Inez Balatier 
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Teacher Focus Student Activity
NJ Student Learning 

Standards

P Prepare for the 
performance

If you have...10 minutes 
Introduce the country of “Ayiti” (Haiti) to your class by sharing a map and explaining that it is another country with its own culture. 
Tell students they they will be hearing songs and stories from “Ayiti” and watch Ayiti Promo Video (password: Inez)

If you have...25 minutes 
Above and discuss what a respectful virtual audience member looks, sounds, and feels like and review “call and response”  
with the students (e.g. ‘One, two, three, eyes on me. One, two, eyes on you.’)

Learn that Haiti is a country with its own culture and watch the promo video for Ayiti: Stories & Songs from Haiti.  
Make predictions about what you may hear and see during the performance.

Create, or review, class standards for being a virtual audience.

English Language Arts 
NJSLSA.SL1
NJ Social Studies 
6.1.2.GeoSV, 6.1.2.CivicsPD.1
National Core Arts 
TH:RE7.1, TH: CN11.1
NJ Arts 
1.3A.RE7,  1.3A.RE8,  1.4.RE7
21st Career Readiness 
9.4.2.CI.1 

EE Experience the 
performance

Explain that the students may hear words that are brand new to them, including many in French Creole. They will also hear some 
music and theater vocabulary such as “Tanbou drum” and “costumes.”

Be an active audience member. Notice the instruments and French Creole words in the stories and songs that Inez and her band 
share. Notice the use of any costumes or colors and be prepared to talk about the performance!

English Language Arts 
NJSLSA.SL1, NJSLSA.SL2
Social Studies 
6.1.2.CivicsCM, 6.1.2.GeoSV
National Core Arts 
TH:RE7.1,  TH: RE8.1
NJ Arts 
1.3A.CN11,  1.4.CN11
NJ World Languages 
7.1.NL.IPRET.2 

R Reflect,  
respond  
and read

If you have...10 minutes 
Lead students in a discussion about the performance including the themes of the show and “Ayiti” (community, honor, respect and 
kindness). Ask students what they remember. Remind students of the magical creatures and colors of Haiti that Inez described. 
Have students complete Activity Sheet #1.

If you have...20 minutes 
Do the above and create a list of themes, words and instruments students observed that can be referenced later.  
What colors did they see? What did they hear? Perhaps repeat and practice the Creole chants and “call and responses”  
from the show such as “Ayibobo!” and “Onè!” — Respè!

Discussion: What themes do you remember? What words or instruments did you hear and see? What did you notice about the  
costumes? What was your favorite part? 

Recall some of the creatures Inez introduced from Haiti, such as the talking whale and mermaids. 
Using them as inspiration. Create your own magical creature, using Activity Sheet #1. 

English Language Arts 
NJSLSA.SL1, NJSLSA.SL2
Social Studies 
6.1.2.CivicsCM, 6.1.2.CivicsPD, 
6.1.2.CivicsPD.1
National Core Arts 
TH:RE7, TH:RE8
NJ Arts 
1.3A.RE8, 1.4.RE8 

F Focus

Have students share their completed magical creature creations and take note of the words or phrases used to describe them. 
Lead a discussion on what makes each of us special and how it adds to your class community and culture, just like honor and 
respect add to Haiti’s culture. 

Now it is your class’s turn to create their own performance piece and gallery! Have students complete Activity Sheet #2. 

Share your magical creature creation! 

Now…what makes you special? How does that add to your class community? Complete Activity Sheet #2. 

Social Studies 
6.1.2.CivicsCM, 6.1.2.CivicsPD
National Core Arts 
TH:RE7, TH:RE8
NJ Arts 
1.3A.RE8
21st Career Readiness 
9.4.2.CI.1 

O Originate
Review “rhythm” and reference the drums and musicians from the performance. “Tanbou” is the Haitian drum. Practice one or two 
rhythms having students use their hands, laps and/or desks to create different simple patterns. Start by creating one and having 
students repeat. Build up to a rhythm/pattern of eight and establish a “class rhythm.”  

Recall the music and instruments used in the performance. Practice repeating rhythms using your body and desks as “drums.” Learn 
the “class rhythm” you and your teacher create. 

NJ Arts 
1.3A.CN10
National Core Arts 
TH:Cr2, TH:Pr5.1
21st Career Readiness 
9.4.2.CI.1, 9.4.2.CI.2

R Rehearse

Review the words and phrases that make your students special. 

Using objects and their bodies, as a class create and rehearse a rhythm pattern of eight. After each drummed rhythm, assign  
students to say their word or phrase from Activity Sheet #2 loud and proud with a pose. End the performance piece with the  
Creole chants and “call and responses” from the show such as “Ayibobo!” or “Onè!” — Respè!

Older students can be broken into groups and each create their own rhythm/drum pattern and then add them together. 

Remember your word or phrase that you drew or wrote on Activity Sheet #1. Rehearse your class rhythm using your body and  
objects. When your teacher tells you, say your special phrase loud and proud like “Ayibobo!” 

NJ Arts 
1.3A.RE8, 1.3A.CN10

National Core Arts 
TH:Pr5.1
21st Career Readiness 
9.4.2.CI.1, 9.4.2.CI.2

M Make magic

Invite guests to your class performance and gallery inspired by Ayiti.

Share your class’s magical creature in a gallery or slideshow. Have students perform their rhythm integrating what makes them a 
special part of the community. If there is time, you can have the guests ask the students questions about their creatures or about 
their word or phrase. 

Get ready to work together with your classmates to perform your original performance piece! Be prepared to answer any questions 
about your word or creature. 

English Language Arts 
NJSLSA.SL1
Social Studies  
6.1.2.CivicsCM
NJ Arts 
1.3A.2Pr6.1
National Core Arts 
TH:Pr4.1.P
21st Career Readiness 
9.4.2.CI.1,  9.4.2.CI.2 

inspired ideas in the classroom

https://kids.nationalgeographic.com/explore/countries/haiti/
https://vimeo.com/378455926
https://vimeo.com/378455926
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cultural
connections

New Jersey Student Learning Standards
Visual & Performing Arts Standard  
(Same as National Core Arts Standards)  
Artistic Process: Creating 
Anchor Standard 1: Generating and  
conceptualizing ideas. 

Anchor Standard 2: Organizing and developing ideas. 

Anchor Standard 3: Refining and completing products. 

Artistic Process: Performing/Presenting/Producing 
Anchor Standard 4: Selecting, analyzing, and 
interpreting work. 

Anchor Standard 5: Developing and refining 
techniques and models or steps needed to 
create products. 

Anchor Standard 6: Conveying meaning through art. 

Artistic Process: Responding 
Anchor Standard 7: Perceiving and  
analyzing products.

Anchor Standard 8: Interpreting intent and meaning. 

Anchor Standard 9: Applying criteria to  
evaluate products. 

Artistic Process: Connecting 
Anchor Standard 10: Synthesizing and  
relating knowledge and personal experiences to  
create products. 

Anchor Standard 11: Relating artistic ideas and works 
within societal, cultural, and historical contexts to 
deepen understanding. 

English Language Arts 
NJSLSA.SL1. Prepare for and participate effectively in a 
range of conversations and collaborations with diverse 
partners, building on others’ ideas and expressing their 
own clearly and persuasively.

NJSLSA.SL2. Integrate and evaluate information 
presented in diverse media and formats, including 
visually, quantitatively, and orally. 

curriculum
standards

FIND THE STANDARDS  
For more detailed information on the standards, visit these websites:

NJ ENGLISH LANGUAGE ARTS  
state.nj.us/education/cccs/2016/ela

NJ SOCIAL STUDIES STANDARDS  
nj.gov/education/cccs/2020/2020%20NJSLS-SS.pdf

NJ STUDENT LEARNING STANDARDS– VISUAL & PERFORMING ARTS.
nj.gov/education/cccs/2020/2020%20NJSLS-VPA.pdf

NATIONAL CORE ARTS STANDARDS 
nationalartsstandards.org

Social Studies 
6.1.2.CivicsCM Civics, Government, and Human 
Rights: Explain how diversity, tolerance, fairness, and 
respect for others can contribute to individuals feeling 
accepted.Civic Mindedness

6.1.2.GeoSV Geography, People, and the Environment: 
Spatial Views of the World:

Use maps to identify physical features (e.g., continents, 
oceans, rivers, lakes, mountains).

6.1.2.CivicsPD.1 Civics, Government, and Human Rights: 
Participation and Deliberation: Engage in discussions 
effectively by asking questions, considering facts, 
listening to the ideas of others, and sharing opinions.

Career Readiness, Life Literacies, and Key Skills 
9.4.12.CI.1: Demonstrate the ability to reflect, analyze, 
and use creative skills and ideas. 

9.4.2.CI.2 Creativity and Innovation: Demonstrate 
originality and inventiveness in work.

World Languages 
7.1.NL.IPRET.2 Respond with physical actions and/ 
or gestures to simple oral directions, commands,  
and requests. Haiti’s Landscape, Culture and History Geography 

Haiti is situated in the island of Hispaniola in the 
Caribbean Ocean. Hispaniola itself is situated in  
the Grand Antilles, a large archipelago that includes 
Cuba, Puerto Rico, Jamaica and the Cayman Islands. 
Hispaniola is also considered to be part of the West 
Indies. Hispaniola is divided into two countries, Haiti  
on the left and Dominican Republic on the right. 

The name Haiti is directly derived from the Taino word 
for Hispaniola and translates loosely to “land of high 
mountains.” Indeed, Haiti has many mountains and is 
considered the most mountainous part of the Caribbean.  

Despite the country’s relatively small size, Haiti is 
incredibly diverse in landscape. Haiti’s mountains have 
a variety of ecosystems depending on the altitude level: 
lush rainforests, pine forests, leafy deciduous woods  
and specialized trees adapted to high-altitude living. 
Haiti’s geography is also characterized by river valleys 
and coastal plains. The coast has lagoons, mangrove 
forests and white sandy beaches. Because of its natural 
beauty, Haiti has also been nicknamed “The Pearl of  
the Antilles.” 

Haiti’s capital and most populous city is Port-au-Prince 
with a population that is more than 900,000. The  
country is almost shaped like the pincer of a crab  
with the city located at the central joint, overlooking  
the Gulf of Gonâve.

Religion 
Roman Catholicism is the predominant religion in the 
nation with some 56.8 percent practicing it, according  
to the Pew Research Center. About 30 percent of Haitians 
practice Protestantism and the rest identify as unaffiliated 
or other. Among those who identify as other are Muslims, 
some of whom are Haitian natives, and others immigrants 
from countries such as Morocco. The first Muslims in Haiti 
were enslaved Africans.

This widespread Catholicism is a result of Haiti’s long 
history of colonization by Spain and France. Protestantism 
emerged from missionaries arriving on the island in the 
early 19th century.

One of Haiti’s most famous cultural imports is Vodou,  
a mixture of West African, Taino and Catholic traditions. 
According to Encyclopedia Britannica “The word Vodou 
means ‘spirit’ or ‘deity’ in the Fon language of the African 
kingdom of Dahomey (now Benin in West Africa).” 

In Vodou tradition, the world is filled with spirits such as 
ancestors. Spirit possession happens in rituals where 
people dance, sing or perform miraculous feats. Playing 
the drums is an important part of these ceremonies.

Vodou plays a crucial part in Haitian history. Dutty 
Boukman, a Vodou priest, and Cécile Fatiman, a mambo 
(Vodou priestess), initiated a religious ceremony which 
also doubled as a meeting to organize a slave rebellion. 
This rebellion would spark the Haitian revolution in 1791.
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https://www.britannica.com/place/Benin
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cultural
connections

Food  
Haitian cuisine is a hearty blend of African, Taino and 
European influences – reflecting the many people who 
have settled or occupied the island of Hispaniola. On 
the surface, it has some resemblance to other Caribbean 
cuisines but it has its own unique flavors and twists.

A legacy of Taino culture is the word and concept  
of barbecue. Its origin can be traced to the Spanish 
word barbacoa and to Haiti’s precolonial history. Food 
historians surmise that barbacoa comes from the Taino 
word barabicu, which means sacred pit, or a style of  
slow cooking using a raised wooden platform or grill. 

France introduced cheeses, pastries and various 
European-style desserts that are commonly found in  
the richest homes of Port-au-Prince.

The arrival of enslaved Africans exerted heavy influence 
on the cuisine via the use of okra, taro root, ackee (a type 
of fruit originally from West Africa), pigeon peas and the 
use of spices – most famously scotch bonnet peppers.

Popular dishes in Haiti include griot, which is pork 
shoulder marinated in citrus juices and spices and then 
braised and deep fried until crispy. It’s usually served 
with red rice and beans, pikliz (Haitian condiment of 
pickled vegetables and scotch bonnet peppers), and 
twice-fried plantain called banan peze. Another delicious 
dish is Haitian patties which are flaky, buttery hand pies 
that can be filled with seasoned beef, chicken or fish.

Celebrations, Music and Dance 
A wide range of styles of music and dance are popular 
in Haiti. Méringue music is considered emblematic of 
Haitian culture and is mostly characterized by the use 
of African drums, piano, string instruments, horns, joyful 
singing and a distinctive syncopated rhythm with roots 
in West Africa. From méringue comes kompa music, a 
modernized version that includes electronic instruments. 
It has also taken on influences such as rap, soul and funk. 
The dance style for this music is a romantic, sensual duet 
with lots of hip movements.

Like other Catholic countries in the Western Hemisphere, 
Haiti celebrates their own version of carnival (or kanaval 
in Haitian Creole), which are festivals that take place 
before Lent. Mardi Gras or Fat Tuesday is also part of the 
carnival celebrations. Port-au-Prince holds the biggest 
carnival in the country called Haitian Defile Kanaval.  
The city marks it with raucous parades that feature 
dance troupes, music, bands, floats, people in costumes 
and masks, and fun dance parties. 

Another unique aspect of Haiti is rara, which refers both 
to a festival or musical genre depending on context. Rara 
festivals and processions happen all over the country 
and typically occur during Lent and Easter week. In rara 

festivals and parades, people sing in Haitian Creole, 
twirl batons in colorful costumes and often incorporate 
Voudou elements in their performances. The soundtrack 
for these festivals is rara music, characterized by the use 
of trumpets called vaccine, drums and other instruments. 

Musical Instruments 
Drums are featured prominently in homegrown Haitian 
music. An important drum central to Haitian music is 
the tanbou, which is considered the national musical 
instrument. It’s a barrel drum made of a hardwood vessel 
and covered with an animal skin. It typically has rope 
that is tied around the vessel in order to make sure the 
animal skin is taut. The sides of the vessel taper.

Another Haitian instrument is the banza, which is the 
country’s version of the banjo. It is made from a hollowed 
out gourd which has a piece of animal skin stretched 
over the opening. A stick is attached to the gourd along 
with strings.

The vaccine or vaksin are simple trumpets typically  
made from bamboo or metal with a mouthpiece at one 
end. To keep a rhythm going, players beat the side of 
the vaccine with a stick so the instrument also provides 
percussive sounds. They are a prominent feature of rara 
music and festivals. 

Though it is Cuban in origin, the marimbula is an 
instrument often used in Haitian music. It consists of  
a hollow box with metal tines attached to the face. 
People pluck the metal tines, which causes sound to 
resonate inside the hollow box, and people also beat the 
surface of the box in order to make a percussive sound.

A Brief History of Haiti 
According to archaeological records, people have been 
living on the island of Hispaniola since 5,000 BCE. The 
indigenous group at the start of European colonization 
was called the Taino. 

Conquistador Christopher Columbus landed what was 
then Hispaniola (now Haiti) on December 6, 1492 and 
promptly claimed the island for the Kingdom of Castile 
in present-day Spain. This event would herald a long 
period of European colonization first by Spain and then 
France. The Taino would undergo a brutal genocide of 
their population and culture. Some researchers estimate 
that there were less than 500 Taino people living on 
Hispaniola by 1548. The pre-Columbian population has 
been estimated to be anywhere from ten thousand to 
more than a million.

France started ruling the left side of the island in 1697 
and named its part of the island Saint-Domingue. French 
colonizers started sugar and coffee plantations and 
brought large groups of enslaved Africans to work the 
fields. The imports of coffee and sugar made the colony 

the crown jewel of France’s overseas empire and the 
wealthiest in the Caribbean, but at a great price. Saint-
Domingue was considered one of the most brutal slave 
colonies in the New World, with many slaves dying from 
various diseases and malnutrition. 

Many slaves escaped into the mountains of Hispaniola 
and formed their own communities called the Maroons. 
In the northern part of the island, many slaves kept 
their African traditions and melded their beliefs with 
Catholicism to create Vodou. 

On August 14, 1791, at a site called Bois Caïman  
(Cayman Woods), a Vodou religious ceremony doubled 
as a meeting for a slave rebellion. This day is considered 
by many to be the official start of the Haitian Revolution. 

From this rebellion, Toussaint Louverture, a general 
and former slave, emerged as the leading figure of 
the revolution and controlled all of Hispaniola by 1801. 
Because of his victories and consolidation of power, he is 
considered the Father of Haiti who led the only successful 
slave revolt in modern history. On January 1, 1804, Saint-
Domingue declared its independence and assumed a 
new meaningful name, Haiti.

The years following independence have been challenging 
for Haitians: a succession of different leaders, factional 
fighting, and even occupation by the United States from 
1915 to 1934. Despite many upheavals, both manmade 
and natural, Haiti remains a rich and vibrant place. 
Haiti’s people are resilient, including the Haitians living 
abroad who send remittances to citizens who stayed 
behind to rebuild, particularly after the devastating 
earthquake in 2010. Haiti’s motto, also found on the 
country’s flag, exemplifies the Haitian spirit in the face  
of adversity: “L’Union Fait La Force,” which means, “unity 
is strength” or “together we are strong.”
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resources

vocabulary
Haitian Creole 
Haiti’s official languages are French and Haitian Creole. 
The latter is a language that mixes French with influences 
from Taino, Spanish, Portuguese, English and West 
African languages. 

Ayiti and Ayisyen 
The Haitian Creole word for Haiti. The name is directly 
derived from the Taino word for Hispaniola and means 
variously “flower of high land” or “mountainous land” 
or “land of high mountains.” Ayisyen means Haitian in 
Haitian Creole.

Percussion 
A family of instruments in which one pounds with the 
hand, hit with a stick or scrape the surface of with 
another object in order to elicit a sound. Some examples 
of percussion instruments include drums, tambourines, 
and xylophones, among other instruments. 

Archipelago 
A group of islands or a stretch of water with  
many islands.

Indigenous 
Native or naturally occurring in a certain place 
or region.

Pre-Columbian 
Time period in the Western Hemisphere before the 
advent of Western explorers (especially the Spanish 
and Portuguese) who arrived in the late 16th century. 

Conquistador 
The explorers that left Spain and Portugal and sailed to 
the New World to find gold, spices, trade routes to Asia 
and territory. 

Taino 
The indigenous people of Hispaniola and the rest of 
the Caribbean who first encountered Christopher 
Columbus. Due to interactions with early Spanish 
explorers and settlers, the Taino were nearly annihilated 
due to enslavement and disease. The heritage of the 
Taino continues to live on as many people of Caribbean 
heritage have Taino genetic heritage as ascertained via 
mitochondrial DNA.

West Indies 
Usually synonymous or used interchangeably 
with the Caribbean. Comprised of all the islands 
in the Caribbean Sea. It is made up of three major 

archipelagos, the Grand Antilles, Lesser Antilles and 
the Lucayan Archipelago. This term came about to 
differentiate it from the East Indies – the territories and 
islands east of India. 

Maroons 
Enslaved Africans in the New World who escaped 
bondage and sought refuge in the wilderness. They either 
formed their own communities or joined surviving Taino. 

Colonialism/Imperialism 
Colonialism means the act of controlling wholly or 
partly a piece of territory or country. This control entails 
includes political power, occupation by colonizers and 
exploitation of the natural and economic resources of 
the territory or country. It’s used interchangeably with 
imperialism, which also denotes controlling a territory or 
country via the use of military power.

Websites 
Inez Barlatier Website 
inezbarlatier.com

Inez Barlatier Facebook 
facebook.com/Inezbmusic

Inez Barlatier Instagram 
instagram.com/inezbmusic/?hl=en

Haiti: A Brief History Of A Complex Nation 
haitianstudies.ku.edu/haiti-history

Haiti’s Influence On U.S. Over The Years, And Now 
npr.org/templates/story/story.php?storyId=122670968

Haiti’s Unrequited Gifts to U.S. History and Culture 
nytimes.com/1988/02/20/opinion/l-haiti-s-unrequited-
gifts-to-us-history-and-culture-429188.html

This Culture, Once Believed Extinct, Is Flourishing 
smithsonianmag.com/smithsonian-institution/culture-
once-believed-extinct-flourishing-180970101/

Music in Haiti 
crudem.org/music-in-haiti

Dance in Haiti 
crudem.org/dance-in-haiti

Haitian Creole  
britannica.com/topic/Haitian-Creole

Haitian Folktales and Proverbs 
faculty.webster.edu/corbetre/haiti/literature/folktale.htm
Conversation: Haitian Literature is a Living Art 
pbs.org/newshour/arts/conversation-after-earthquake-
haitian-literature-holds-strong
In Their Own Words: Haiti’s Rich Culture Through 8 
Haitian Novels 
haitiantimes.com/2018/12/21/in-their-own-words-haitis-
rich-culture-through-8-haitian-novels
The Magical World of Haitian Literature: A Primer 
necessaryfiction.com/blog/
TheMagicalWorldofHaitianLiteratureAPrimer
Haitian Traditional Clothes 
restavekfreedom.org/2017/11/08/learn-traditional-
haitian-dress
Six Haitian Staples and Specialities to Try 
eater.com/a/mofad-city-guides/miami-haitian-food
The Food and Culture of Haiti 
dune.une.edu/cgi/viewcontent.
cgi?article=1009&context=an_studedres
Rituals, Traditions and Celebrations in Haiti 
traveltips.usatoday.com/rituals-traditions-celebrations-
haiti-103989.html
Rara, a Haitian Festival 
gailpellettproductions.com/ra-ra-a-haitian-festival

Videos 
Inez Barlatier | More Than Music (Reel) 
youtube.com/watch?v=Ws8OQKZ9dnI

Inez Barlatier | Mama Is A Rock (Official Music Video) 
youtube.com/watch?v=HAnngh_mwtA
Inez Barlatier Make Music Miami 2018 
youtube.com/watch?v=zsUSz_eMmC0
Mango Sessions- Featuring Inez Barlatier 
youtube.com/watch?v=0ex-9zMbA2c
Haitian Folk Music 
youtube.com/watch?v=HM1WSgUY0Y4
The Music of Haiti: On Stage at The Kennedy Center 
youtube.com/watch?v=fY10kf3_138
Meringues And Folk Ballads Of Haiti  
(Recorded by Maya Deren) - 1978 - Full Album 
youtube.com/watch?v=9JCe2MLcAVY
Haitian Folk Dance Show in Labadee Haiti 
youtube.com/watch?v=0o3J9QtzBPk

Haitian Folk Dance 
youtube.com/watch?v=Ln7Sk2orhZM
Haiti Traditional Folk Dance “Tréssé Ruban” 
youtube.com/watch?v=Lyoq7EE3Ng0

Books 
The Haiti Reader: History, Culture, Politics  
(The Latin America Readers) Duke University Press Books; 
Illustrated edition (January 20, 2020)

Avengers of the New World: The Story of the Haitian 
Revolution 
By Laurent Dubois 
The Belknap Press (October 31, 2005)
Black Spartacus: The Epic Life of Toussaint Louverture 
By Sudhir Hazareesingh 
Farrar, Straus and Giroux (September 1, 2020)
Haiti – My Country 
By Roge 
Fifth House Publishers; 1st edition (April 22, 2014)
Freedom Soup 
By Tami Charles and Jacqueline Alcántara 
Candlewick; Illustrated edition (December 10, 2019)
Tap-Tap 
By Karen Lynn Williams and Catherine Stock 
Clarion Books (September 18, 1995)
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Steven M. Goldman, Esq. & Barry H. Ostrowsky, Co-Chairs, NJPAC Board of Directors
John Schreiber, President & CEO
Jennifer Tsukayama, Vice President, Arts Education
Mark Gross, Director, Jazz Instruction
Vicky Revesz, Director Program Operations
Rosa Hyde, Director AED Performances and Special Event Operations
Roe Bell, Senior Manager, School and Community Programs
Danielle Vauters, Senior Manager, Programming and Performances
Ashley Mandaglio, Senior Manager, Professional Development and Training
Daniel Silverstein, Manager On-Site Programs
Kristine Mathieson, Manager, In-School Programs
Sheikia, Purple Haze Norris, Director, Hip Hop Arts and Culture 

Teacher Resource Guide Committee 
Katherine Brodhead-Cullen, Andrea Seigel, Krystle Seit, Doriane Swain, Rebecca Visintainer, Sharon Adarlo, Teacher Resource Guide Writer

the arts in your school
In-School Residencies: Residencies: NJPAC teaching artists come right to your school—online—to teach the performing arts to your students.  
Our super-flexible virtual residencies are designed to meet your needs, and you’ll have a dedicated program manager to help you every step 
of the way. It’s the perfect program to keep your students creating, connecting and expressing themselves through the magic of the arts. 
Professional Development: Calling all educators! Expand your teaching skills, deepen your curriculum and give yourself a creative boost in  
NJPAC’s forward-thinking professional development workshops. Our virtual PD programs are for teachers all the way from pre-K to high school, 
and include hip hop, dance, storytelling, theater, music and more. Not only will you learn something… you’ll also have fun and be inspired..

study the arts at njpac
Saturday Programs: NJPAC’s Saturday programs are geared towards students at every level—from those who dream of starring on Broadway 
to those who are still learning their scales. Students work with professional artists to build technique and develop their own creative style in  
hip hop, jazz, devised theater and symphonic band.
Summer Programs: Want to begin to explore the arts? Or immerse yourself in the study of one genre? Then join us at NJPAC 
next summer in one of seven programs that spark the creativity in every child through the study of music, dance and theater.

njpac staff 

Major support for NJPAC Arts Education programs is provided by: BD, Stewart and Judy Colton, Leon and Toby Cooperman, Healthcare Foundation of New Jersey, Mars Wrigley,  
Merck Foundation, Panasonic Foundation, Inc., The Prudential Foundation, PSEG Foundation, Steven and Beverly Rubenstein Charitable Foundation, The John Strangfeld and Mary Kay Strangfeld 
Foundation, The Victoria Foundation, Wells Fargo, Women@NJPAC, New Jersey State Council on the Arts and Discover Jersey Arts 

NJPAC Arts Education programs are made possible by the generosity of our endowment donors: The Arts Education Endowment Fund in honor of Raymond C. Chambers, The Joan and Allen Bildner Family 
Fund, Toby and Leon Cooperman, Albert and Katherine Merck, The Sagner Family Foundation, Wells Fargo

Generous annual support for NJPAC Arts Education Programs is provided by: Atlantic Tomorrow’s Office, Broadridge Financial Solutions, Inc., Jennifer A. Chalsty, Mimi and Edwin Feliciano, Don Katz & 
Leslie Larson, McCrane Foundation, Inc., care of Margrit McCrane, The MCJ Amelior Foundation, Johnny Mercer Foundation, NJ Advance Media, NJM Insurance Group, David & Marian Rocker, Santander 
Bank, TD Charitable Foundation, Turrell Fund, Verizon, John and Suzanne Willian, and an anonymous donor

Generous support for SchoolTime provided, in part, by

For more information or to schedule an appointment, please email our education sales team at artseducation@njpac.org.  
Visit njpac.org/education

mailto:artseducation@njpac.org
http://njpac.org/education

